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Ademin Boy Aynasi
Esra Oskay

Ademin’ tstiinden sapkas alindiginda bir yokluk gikar
karsimiza. Basini soktugu gatisinin, korunakli siginadinin disindan
baktigimizda, glicint kaybeden insanligin halidir adem. Kendinden
olmayani hige sayar, yerini yurdunu bir siddetle bigimlendirir &dem.

Seniha Unay'in resimleri, ddeme bu karanlik ikizinden
yaklasir. Kurbanin yokluguyla yarathidi boslugun iginde, bizleri ddemin
siddetine sahit olmak icin zorlar. Unay, medyadaki haberlerden alinan
gorsellerden yola cikar siddetin hareketine odaklanirken. Adem,
eylemin iginde, eylemin disinda ve yakin plan portrelerinde tekrar
tekrar gosterilir. Kurban ise, bu resimlerin 6znesi olmaktan muaf tutulur,
goérunurlugun siddetinden sakinilir. Gortintrin ve gésterilmeyenin
sinirinda eylemin anlamini ve agirligini gézmeye ¢alisan bir gaba vardir.

Bu resimlerde glndelik barbarligin sahnesine, haberlerde
gordigumuz gorintiinin zorbaligina adim adim yaklasiriz. Bakisimiz,
kurbanin biraktigi boslukta asili kalan failin eylemine yénelir.
Medyatik zamanin? hizi icinde sahnesine agir gekimle yaklasan bu
bakis, durup anlamayi arzular. Eylem yarida kesildiginde, siddetin
keskin hareketi yavaslatildiginda gértntiyt daha detayli okumaya
baslariz. Failin 6fkesiyle, bu 6fkenin bigimlendirdigi yuzuyle, elindeki
siddetin araglariyla bas basa kaliriz. Medyanin kurbana yonelen, bizi
kurbanin trajedisine yaklastirmaktansa vicdanimizi yorarak uyusturan
perspektifinin disinda durur bu resimler. Kurbani, acima hissimizin
nesnesi yaparak bize erdem bahseden bir dil yerine failin eylemine
odaklanir, bizi sahit olmaya zorlar.

Her resimde tekrar eden bosluk, siddeti medyatik temsillerin
disinda tutarak distinmeyi deneyen bir zamana yer agar. Kurban,
bu temsilden eksiltilirken dikkatimiz siddetin kaynadina yénelir.
Dustncemizi kapatan sefkatimizi durdurarak ddemin dinyasina geker
bizi. Ofkesi hedefini kaybettiginde, ddemin ‘siddette cisimlesen guci’
zeminini kaybeder. Kadraj kadraj failin bedenindeki gerilime, ytzindeki
ifadeye bakarken bulanik boya lekelerinin iginde bu barbarligin
anlamini arariz. Bir anlik 6fkede buttin glictini toplayip hedefine
ytklenen beden gerilir, yiztn hatlari tanimsiz sekillere burandr. Eylemin
bedende toplanan hareketi pargalanirken failin hareketindeki belirsiz
anlara odaklaniriz.



Seniha Unay, medyanin “bir gésteri nesnesi” (2021) haline
getirdigi siddete, parmaklarimizin ucundan akan gtindeme, bakisimizi
durdurarak karsilik verir. Ayni gérintinin farkli detaylarina tekrar tekrar
bakariz. Murekkeple yazilmis gazete mansetlerindeki haberler ise bu
eylemin agirlh@ini higbir kuskuya yer vermeyecek sekilde, dilin keskin
goéruntustunde seslendirerek anlatir. Bakmaya gticimuzin yetmedidi,
kelimelerin sogukkanli mesafesinde okunakli hale gelir.

Unay’in gazete sayfalarinda kurbanin adini, eylemin seklini
duyariz. Yazinin murekkebi sayfanin Gzerinde imgesel lekelere dénustr,
failin yaztndeki muglak lekeselligi okumaya cagirir bizi. Ademin
yuzundeki ifade, harflerde net sinirlara sigan mtrekkebin aksine
bulaniktir, okunaksizdir. imgedeki leke, bizi, mansetlerin hizli anlamina
cekmekte israrcidir.

Goérme ve okuma arasindaki yer degdistirme, bu siddet
kargisindaki alisildik medyatik yontemleri ters ytz eder. Kelimeler ve
goruntulerin medyatik iliskisinde ise siddet, dili destekleyen dustik
¢6zUnurlukla bir kanitla goésterilir. Dilin sogukkanli bir hizla aktardigini
imge koyulastirip agirlastirarak kavrar. Eger imge ve metin arasindaki
iliskide imgeye dusen “metne et veren ve kivam kazandiran buradalik
eklentisi” (Ranciere, 2008: 50) ise, bu dizenlemedeki imgesel ekonomi,
géruntuleri yavaslatan ve dili uyusturan bir s6z kaybina dayanir. Dilin
ve imgenin garpismasinda, siddete karsi cevabini ezberlemis erdemli
vicdanimiz askiya alinir. Karsimizdaki yuzlerin meghul ifadelerinde
yeni cevaplar aralanir. Sakin bir durusun iginde rutin bir isi icra eden
figurlerde, istisnai bir vakaya degil géranur siddetin ardindaki sistematik
bir anlayisa bakariz bu sefer. Adem, istisnai goziiken siddetin altinda
yatan siddet iklimi okunmadan anlasilmaz, onun imgesine ddemin
icindeki yok edici gic okunmadan yaklasilamaz. “Ademin Boy Aynasi’,
bizi baska bir tahayyul icinden édeme bakmaya ¢agirir.

1 Turkge'de duzeltme (sapka) isareti ile kullanilan &dem, “insan” anlamina; dizeltme
(sapka) isareti olmadan kullanilan adem ise “yokluk” anlamina gelmektedir.

- https://www.e-skop.com/skopbulten/medyaya-nasil-direnilir/5783
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The Full Mirror Of Adam

Esra Oskay / Translation: Can Aygiin

When Adam’s’ hat is taken off, an absence appears before us.
When looked at from the outside of this roof and the safety of his shelter
of refuge, Adam is the state of humanity that has lost its power. Adam,
the man, ignores those who are not of his own kind and shapes his
house with violence.

Seniha Unay’s paintings approach Adam through this dark
twin. These paintings force us to witness the violence of Adam in the
void created by the absence of the victim. While focusing on the acts of
violence, Unay draws on the images taken from the news in the media.
Adam is repeatedly shown in action, out of action, and in close-up
portraits. The victim, on the other hand, is missing in these paintings,
and the violence of visibility is avoided. At the border between the
visible and the unrepresented, there is an effort to decipher the
meaning and weight of the action.

In these paintings, step by step, we approach the scene of
everyday barbarism and the tyranny of the image we see in the news.
Our gaze is directed to the action of the perpetrator, and suspended
in the void left by the victim. Approoching the scene in slow motion
against the high speed of mediatic time#, this gaze longs to stop and
understand. When the action is inferrupted, when the sharp movement
of violence is slowed down, we begin to read the image in more detail.
We are left alone with the perpetrator’s anger, his face shaped by this
anger, and the tools of violence in his hands. These paintings stand
outside the perspective of the media, which is directed towards the
victim, numbing our conscience rather than bringing us closer fo the
tragedy of the victim. Unlike a representational language that bestows
virtue on us by making the victim the object of our pity, it focuses on the
perpetrator’s action, forcing us to witness the violence.

The repetitive emptiness in each painting leaves space for a
time in which we are able to think outside the mediatic representations
of violence. As the victim is left out of this representation, our attention
turns to the source of the violence. We are pulled into the world of
Adam, while our compassion that affects our thoughts is suspended.
When his anger loses its target, the ‘power embodied in violence’ loses
ground. Frame by frame, while looking at the tension on the body of
the perpetrator, the expression on his face, we look for the meaning of
this barbarism in the blurry paint stains.
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In a moment of anger, the body, which has gathered all its
strength and loaded towards its target, becomes tense, while the
features of the face take on undefined shapes. As the movement of the
action gathered in the body disintegrates in these shifting positions in
the paintings, we focus on the ambiguous moments in the perpetrator’s
movements.

Seniha Unay responds to the violence that the media has
turned into “an object of spectacle” (2021) by stopping our gaze at the
daily news flowing through our fingertips. We look at different details of
the same image over and over. The news in the newspaper headlines
painted in ink, on the other hand, tells the gravity of this action by
vocalizing it in the sharp image of the language, without leaving any
room for doubt. What we are unable to look at becomes legible at the
cold-blooded distance of words.

On Unay’s newspaper pages, we hear the name of the victim
and the form of the action. The ink of the writing turns into painterly
stains on the page, and the ambiguous staining on the perpetrator’s
face invites us to read the images. The expression on Adam’s face is
blurry and illegible, unlike the ink that fits within clear borders of the
letters. The stain of the image insists on drawing us into the fast meaning
of the headlines.

The displacement between seeing and reading reverses the
usual media methods used in the face of this violence. In the mediatic
relationship of words and images, violence is represented by low-
resolution evidence, supporting the language. Unlike the representations
of media, these paintings grasp what the language conveys with a
callous speed, by thickening and slowing down the image. If the position
of the image fo the text is “the addendum of presence that gives flesh
and consistency to the text” (Ranciere, 2008: 50), the economy of image
in this arrangement is based on a loss of words that slows down the
images and numbs the language. In the collision of language and
image, our virfuous conscience, which has memorized its response to
violence, is suspended. The doors are opened for new answers in the
unknown expressions of the faces in front of us. In figures performing
a routine job in a calm stance, this time we look at a systematic
understanding behind visible violence, not at an exceptional case. Adam
cannot be understood without reading the climate of violence underlying
what seems to be a state of exceptionality, and its image cannot be
approached without reading the destructive power inside Adam. “The
Full Mirror of Adam” invites us to look at Adam through another economy
of image.

- Adam means “person” in Turkish (Gdem). When the circumflex accent mark (signified
by the hat metaphor) is dropped from the word, it means “absence” (adem).

- https://www.e-skop.com/skopbulten/medyaya-nasil-direnilir/5783
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
50 x60 cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
70 x 100 cm

8



%

x\ £ % ‘;’f'
Y O N

Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
70 x 100 cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
70 x 100 cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagh boya | Oil on paper
50 x 65 cm

1l



Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
30x25cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
70 x 100 cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
35x40 cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
25x30cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tzerine yagl boya | Oil on paper
40 x35cm

16



Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
40 x35cm

I7



Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
40 x35cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
40 x35cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
40 x35cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit Gzerine yagli boya | Oil on paper
40 x35cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tizerine yagl boya | Oil on paper
40 x35cm
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Ademin Boy Aynasi Serisi | The Full Mirror of Adam Series, 2020
Kagit tzerine yagl boya | Oil on paper
40 x 35cm
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Ademin Boy Aynasi Serisi, Fok Katliami

The Full Mirror of Adam series/ The start of seal slaughter, 2020
Kagit Gzerine yagli boya | Oil on paper

61x 41 cm
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Ademin Boy Aynasi Serisi, Cizgili Sirtlana iskence Yapip Oldurdiiler
The Full Mirror of Adam series, Hyaena is tortured and killed, 2021
Kagit Gzerine yagli boya | Oil on paper

66 x 41 cm
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Ademin Boy Aynasi Serisi, Havlayan 2 képegdi ve sahibini bicakladilar,
The Full Mirror of Adam series, Barking 2 dogs and owner gets
stabbed, 2020

Kagit Gzerine yagli boya | Oil on paper

52 x67 cm
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Ademin Boy Aynasi Serisi, Parmaklariyla gozlerini gikarip yedi,
The Full Mirror of Adam series, Man gets eyes’ poked

out and eaten, 2020

Kagit Gzerine yagli boya | Oil on paper

59x72cm
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Ademin Boy Aynasi Serisi, Patron i§<;isini Doverek oldurdd,
The Full Mirror of Adam series, Employer beats
employee to death, 2020

Kagit tizerine yagl boya | Oil on paper

47 x 36 cm
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Ademin Boy Aynasi Serisi, Kirkl igin Siyanurle Oldurduler,

The Full Mirror of Adam series, Killed with cyanide for it's fur, 2021
Kagit Gzerine yagli boya | Oil on paper

66 x 41 cm
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Ademin Boy Aynasi Serisi, Yavru Képegi Yere Carparak Oldirdiler,

The Full Mirror of Adam series, Puppy dog gets mauled to death, 2020
Kagit Gzerine yagli boya | Oil on paper
63 x 38 cm
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Ademin Boy Aynasi Serisi, Eski esi ve oglunu Katletti,
The Full Mirror of Adam series, Man killed wife, 2020
Kagit Gzerine yagli boya | Oil on paper

50 x65cm
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Ademin Boy Aynasi Serisi, Sokak képegdine tifekli saldir,

The Full Mirror of Adam series, Shotgun attack on street dog, 2020
Kagit Gzerine yagli boya | Oil on paper

65 x50 cm
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Ademin Boy Aynasi Serisi, Yavru kdpegi dereye atti,

The Full Mirror of Adam series, threw the puppy into the creek, 2020
Kagit tizerine yagl boya | Oil on paper

50 x 65 cm
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Ademin Boy Aynasi Serisi, Esekleri sopayla bayiltana kadar dévdiiler,
The Full Mirror of Adam series, They beat the donkeys until

they knocked them out with a stick, 2020

Kagit tizerine yagl boya | Oil on paper

50 x 65 cm
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Ademin Boy Aynasi Serisi, Karantina giinlerinde evde siddet géren
20 kadin hayatini kaybetti | The Full Mirror of Adam series,

20 women died during the quarantine, 2020

Kagit tizerine yagl boya | Oil on paper

50 x 65 cm
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Ademin Boy Aynasi Serisi, 15 glin iginde 18 kadin 6ldd, 2020

The Full Mirror of Adam series, 18 women dead in 15 days, 2020
Kagit Gzerine yagli boya | Oil on paper

65 x50 cm
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Ademin Boy Aynasi Serisi, Cocuk isciye iskence yapti, 2020

The Full Mirror of Adam series, Man tortured the child worker, 2020
Kagit tizerine yagl boya | Oil on paper

65 x 50 cm
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Ademin Boy Aynasi Serisi, Cocuk Annesini Beyzbol Sopasiyla Oldird,
The Full Mirror of Adam series, The Boy Kills His Mother

with a Baseball, 2020

Kagit Gzerine yagli boya | Oil on paper

65 x 50 cm
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